
Since 1992, CCMC has provided 
a summer program designed 
to help adults develop their 
musicianship. Whether you’re 
a shy beginner or a seasoned 
professional, CCMC’s classes 
and activities will challenge 
and inspire you. The fun 
and supportive atmosphere 
will encourage you to stretch 
musically, regardless of your 
playing level or experience.

INSTRUCTION  
& OTHER ACTIVITIES
CCMC has two 1-week sessions, 
with a different set of instructors 
and classes each week. You may 
register for one or both weeks. 
You will choose your classes 
when you get to camp.
In addition to classes, CCMC 
offers many optional scheduled 
and spontaneous activities—
workshops, sing-alongs, 
jam sessions, dances, and 
more. The program also 
provides several performance 
opportunities. 

ACCOMMODATIONS
CCMC takes place in the Sierra 
Nevada Gold Country in Placer 
County, California (about 1.5 
hours east of Sacramento). It’s 
a wooded site at about 4,000 
feet and offers flat terrain, 
retreat facilities, a swimming 
pool, and hiking nearby. 
Stay in a cabin or bring a tent. 
Cabin space is limited, so 
send your deposit in early. 
Cabins have bunk beds and 
some have a bathroom with a 
shower. Tenters and those in 
cabins without bathrooms have 
access to a centrally located 
bathroom/shower house.
Prices include three meals daily, 
served in a central dining hall. 
We attempt to meet the needs  
of vegetarian and other diets. 
There is some parking available 
for RVs/trailers under 24' long 
(vehicle plus trailer), although 
there are no hookups. There is 
a $25 fee per week for RVs. 
The camp store carries such 
items as strings, picks, tuners, 
camp swag, and teacher books 
and recordings. 

WHO CAN ATTEND?
CCMC is primarily for adults 
18 and older. However, we 
do accept some students ages 
14–17 with a parent, sponsor, 
or guardian. Contact us if you 
are a teen, or know a teen, who 
would like to attend.      

REGISTRATION 
Each camp week is limited to 
100 students accepted on a 
first-come, first-served basis. 

A deposit of $200 reserves a 
space. If camp is full when we 
receive your registration, you 
can join a waiting list or have 
your deposit refunded.

CANCELLATION  
& REFUNDS
If you cancel by June 1, we will 
refund all money received, less  
$100. If you cancel between 
June 1 and two days before 
your session begins, we will 
refund all but $200. No refunds 
two days before your session 
or after it begins.

PRICE
 $1,090 Cabin with bathroom
 $1,030 Cabin without bathroom
 $955 RV camping (no hookups)
 $930 Tent camping 

Price includes all instruction, 
meals, and lodging. 
Full payment is due by June 1 
(cash, check, or PayPal in U.S. 
funds only). You may take a $20 
discount off your final payment if 
you make all payments by check.  

GETTING TO CAMP 
We encourage carpooling and 
can help you find rides or 
riders. We’ll send directions 
to registered attendees a few 
weeks before camp. 
Plan to arrive at camp between 
1 and 3 pm. New camper 
orientation starts at 4 pm. 
If you travel by plane to the 
Sacramento airport (SMF), 
we can help arrange a ride to 
camp. Schedule your flight to 
arrive before noon on Sunday. 

SCHOLARSHIPS
Scholarships for up to half of 
the cost of camp are available 
for students who can’t afford to 
attend camp otherwise. 

A completed registration with 
a $200 deposit is required 
to request a scholarship 
application form. 

Completed scholarship 
applications must be received 
by April 11. Applicants will  
be notified by May 5.
If we can’t offer you a 
scholarship, your entire  
deposit will be returned  
and your registration voided. 

Find out more at  
www.musiccamp.org!
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2017
SAMPLE DAILY 

SCHEDULE
8:00–8:45	am Breakfast

9:00–10:15	am First	class

10:35–11:50	am Second	class

12:10–12:50	pm Lunch

1:05–2:20	pm Third	class

4:00–5:00	pm Workshops

6:00–6:45	pm Dinner

7:30	pm–? Evening  
activity



STEVE BAUGHMAN
Clawhammer Banjo: Tunes  
and Techniques (level 2–4)  
You’ve internalized the “bum ditty.” 
Now what? Spice up your playing 
with a few hot techniques and apply 
them to some new tunes.

Beginning Celtic Guitar (level 2–3)  
We’ll learn a couple of fingerstyle 
arrangements, a flatpick jig, and 
explore jig and reel rhythms for 
accompaniment, most of the time  
in Orkney Tuning. 

CARY BLACK
Beginning Upright Bass (level 1–2)  
Starting with some basics of 
technique, we’ll lay the foundation 
for playing accurately, dynamically, 
and effortlessly in various styles. 
Attention will be given to listening 
and ensemble skills. 

Swing Bass (level 3–4) Our goal: 
to improvise steady, buoyant, and 
propulsive swing-style two-beat and 
walking grooves, which define the 
harmony and provide counterpoint 
to the melody. We’ll also study bass 
soloing, intros, tags, and endings.  

FLIP BRESKIN
Very Beginning Guitar (level 1) 
Learn how to hold the guitar and 
play chords. Get your ears up and 
running so you don’t need a piece 
of paper.

Accompaniment Toolkit (level 2)  
This class covers ergonomics, 
learning faster by practicing shorter 
and smarter, strums, and finger 
patterns. Play three chords and 100 
great well-known songs by ear. 
Yawn away stagefright.

BRIAN BUTLER
Beginning Blues Guitar: Take a 
Little Walk with Me (level 2–3) 
Learn basic rhythm and progression, 
then add licks, chords, and turn-
arounds. We’ll cover popular, classic 
blues, learning techniques that can 
be generally applied to other songs.

Advanced Blues Guitar: Lemon, 
Lenoir, and Lipscomb (level 3–4) 
Blind Lemon Jefferson, J.B. Lenoir, 
and Mance Lipscomb left a legacy of 
great blues, which we’ll explore in 
depth, learning rhythms, riffs, and 
licks that make the songs unique. 

BARRY CRANNELL
Songwriting (level 1–5)  
Truth or fiction, past or present, 
heartbreak or humor—what’s your 
voice? We’ll examine the beauty of 
melody, meter, chord voicing, and 
structure, and how to turn that into a 
song you need to sing. Bring a song 
to share—even if you didn’t write it.

Fingerpicking Song Arrangements 
(level 3) Discover simple tools 
to arrange songs for your own 
performance style. Add polish and 
finesse without rocket science, and 
hear a wee bit of theory on the way.

HILARY FIELD 
Latin American Rhythms  
(level 4–5) Explore rhythms,  
chord patterns, and fingerstyle guitar 
music from a variety of Hispanic 
cultures. Learn colorful musical 
forms such as samba and tango.

World Folk Orchestra (level 1–5) 
Everyone learns a part, from very 
simple to more complex, to play 
world folk music with an amazing 
full and rich group sound. All 
instruments welcome.

NINA GERBER
Sideperson Strategies: Care and 
Feeding of a Front Person (level 5) 
How to approach being the second 
guitar player for a rhythm guitarist/
vocalist. Bring your own guitar 
licks, as the focus here is how to be 
a sensitive, tasteful, and thoughtful 
sideperson. Co-taught by the lovely 
and talented Kristina Olsen.

Theory Applied to Guitar  
(level 3–5) Play lead and backup 
guitar. This class uses the C-A-G-E-D 
method to provide an overview of 
the fretboard. Learn to build major 
scales and then to alter them to give 
you the sounds you are looking for.

CHRIS GRAMPP
Advanced Soloing (level 4–5)  
We’ll develop improvised solos to 
play over jazz, swing, and other 
styles (blues, rock, pop). We’ll work 
with modes, scales, and melody; 
bends and slides; suspensions; 
arpeggios; and other expressive 
techniques to get your solo to fit the 
song. All instruments welcome.

The Daily Groove (level 2–3) 
Rhythm backup approaches for pop, 
country, blues, rock, and related 
styles. We’ll work on right-hand 
strumming patterns, syncopation, 
accents, dynamics, counting, and 
more. All chordal instruments and 
bass players welcome.

ED JOHNSON
Doo-Woppin’ (level 2–5)  
Revisit a vital chapter in American 
vocal harmony music! We’ll explore 
the roots this unique and infectious 
style of R&B, from ‘Nawlins to New 
York and all the stops in between. 

You Can Play Swing (level 3–4) 
If you love the sounds of Duke 
Ellington, Count Basie, and Django 
Reinhardt, then come learn some 
timeless standards by those cats, 
plus more. We’ll cover movable 
chord shapes and stylistic chord 
progressions, with a lot of focus on 
right- and left-hand techniques.

DAVID KEENAN
Meet the Flatpick (level 2) It’s the 
magic-wand for the guitar, and we’ll 
spend the week learning how to 
get the magic out of it. We’ll look at 
some basic grooves: boom-chuck, 
shuffles, and single-note melodies. 

Melodic Soloing (level 2+)  
Soloing is easier if you have a 
melody to base it on. We’ll use a 
5-note pattern to play 20 songs that 
most of us know and then learn how 
to alter them using those same five 
notes. Sound like magic? It’s Science!

PETER LANGSTON
Party Guitar—Unplugged (level 1–5) 
It’s roots music from the 50s, 60s, 
70s, shrouded in the mists of time 
when rock and roll was new! We’ll 
sing and play great songs from each 
decade. All instruments, especially 
voices, welcome.

Instrumentalist  
As one of the Camp Instrumentalists, 
Peter provides leads and backup for 
classes and performances. Just ask!

TONY MARCUS
Swing Band Lab (level 3–5)  
What does it take to form a swinging 
band? It involves heavy-duty 
listening and thinking of yourself as 
part of a whole. We’ll work on riffs, 
call and response, and how to create 
a powerhouse rhythm section.

Instrumentalist  
Tony is on call to provide leads and 
backup on almost any instrument  
or in any style you can name.

KRISTINA OLSEN
Sideperson Strategies (level 4–5) 
Kristina co-teaches this class with 
Nina Gerber as its “chick singer.”

Pushme Pullyou: The Physics  
of Partner Dance (level 1–5)  
Learn universal lead and follow 
techniques so you can dance with 
anyone. No partner needed, just a 
flexible mind and a desire to dance.

VERLENE SCHERMER
Finding Your Voice (level 1–2)  
We’ll take a look “under the hood” 
at the mechanics of singing to gain 
an understanding of the physiology 
of singing, using visual concepts 
and practical exercises along with 
some fun sing-along songs that will 
all work together to build strength, 
range, and confidence! 

Vocal Nuances (level 3–5)  
We’ll look at the elements of singing 
that make up the nuances of not 
only the musical genre, but also your 
personal style. Bring a song to work 
with and we’ll consider ways to add 
the stylistic elements that will make 
your vocal performances stand out!

ELLEN SILVA
Instigator  
As Instigator, Ellen helps students 
find the right classes, helps connect 
people with similar interests, helps 
newcomers find their way around, 
helps start jams, and generally serves 
as a sociomusical tour guide and 
source of encouragement.

VICTORIA VOX
Beginning Ukulele (level 1–2)  
Bring a smile and your singing 
voice, as the two go hand in hand. 
We’ll get into basic strumming and 
fingerpicking patterns, as well as 
all of the open-chord forms and 
some simple melodies. It’s fun and 
easy, and you’ll be sure to see big 
progress. Hula skirts optional!

Intermediate to Advanced Ukulele 
(level 3–5) Are you ready to take 
your ukulele playing to the next 
level? We’ll play with movable chord 
shapes, left-hand muting, strumming 
patterns, and how to “chunk” (create 
your own back beat). We’ll also dip 
into some jazz chord theory, and 
break you out of the triads. These 
simple techniques will improve your 
rhythm and playing style. Good 
times guaranteed.

RADIM ZENKL 
Beginning Mandolin (level 1–2) 
We’ll cover a variety of right-hand 
techniques, left-hand positions, 
tremolo, chords, backup rhythms, 
introduction to improvising, and 
learn a few tunes. Our goal is to 
enable you to join a jamming circle 
within a couple of days.

The World of Mandolin (level 3–4) 
Each day will be dedicated to one 
musical style—blues, bluegrass, 
swing, Eastern European, and a few 
traditional tunes. We’ll discuss the 
chord forms, strumming patterns, 
and improvisation. On the last day 
we’ll focus on general playing tips 
and ideas for practicing after camp.

WEEK	1:		July	9	–	15,	2017

CLASS LEVELS
LEVEL 1 Absolute	or	nearly	

absolute	beginner
LEVEL	2 Advanced beginner
LEVEL	3 Intermediate
LEVEL	4 Advanced
LEVEL	5 Expert



DANNY CARNAHAN
Beginning Mandolin (level 1–2)  
Get cool music out of your mandolin 
from the get-go! By the end of camp, 
you’ll have a handle on playing 
melodies, forming chords, and being 
at ease in an ensemble.

Instrumentalist 
Danny will be delighted to 
accompany students on guitar, 
mandolin, octave mandolin, fiddle, 
and/or vocal harmony. He can also 
help arrange songs and spiff up 
performance chops.

RICH DelGROSSO
The Black String Bands  
(level 3–4) Explore the black 
string bands from Mississippi and 
Tennessee to Texas—bands like the 
Sheiks, the Mudsteppers, and the 
Dallas String Band. 

Jug Band Blues (level 2–4)  
Learn music from the 20s made 
popular by buskers and bands like 
the Memphis Jug Band and Gus 
Cannon’s Jug Stompers. Bring your 
instrument and your voice. And a 
jug, if you have one (preferably one 
that’s full and ready to pass).

SYLVIA HEROLD
Swing Band Lab (level 2–4) 
Each day you’ll be given a new song, 
a fresh band configuration, and 15 
minutes to work up a compelling 
arrangement that you will perform 
in class. Open to all singers and 
instrumentalists. 

Swing Guitar Repertoire (level 3–4)  
We’ll pay special attention to 
changing chords efficiently, getting 
good tone, and driving the rhythm. 
Come prepared to play a solo (if 
inclined) or sing lead as we play and 
sing enduring gems from the Great 
American Songbook.

CAROL ELIZABETH JONES
Guitar 101 (level 1–2)  
For absolute beginners and those 
who want to play music with 
others. Learn to hear the structure 
of fiddle tunes, play solid rhythm, 
and understand how to hear chord 
changes in songs and instrumentals.

Songs from the Lomax Collection 
(level 1–5) Learn songs from the folk 
recordings John and Alan Lomax 
made on trips to the Southeastern 
U.S. starting in the 1930s.

KATHY KALLICK
Hit Parade of Love (level 1–5)  
We’ll spend the week giggling over 
gems like “Chug-A-Lug,” “Sugar-
Coated Love,” and “You Never 
Even Call Me By My Name” in this 
bluegrass/country repertoire class.

Bluegrass Rhythm Guitar  
(level 2–3) Flatpick, boom-chuck, 
bluegrass guitar: the pulse, 
heartbeat, and groove of the music. 
By learning bass runs, classic G 
runs, strum patterns, chord shapes, 
and more, we’ll study the ways 
rhythm guitar signals chord changes, 
underlines the emotions of a song, 
and drives the dynamics. 

CAROL McCOMB
Harmony Singing Like the Pros  
(level 1–5) Learn exact transcriptions 
of duets and trios from a wide 
variety of sources including folk, 
blues, bluegrass, and rock and roll.

Your First (or Next) Band (level 2–5)  
Whether this is your first experience 
or you’ve played in ensembles 
before, you will have a great time 
learning the ropes and arranging 
songs in a band. All instruments  
and singers welcome.

BRIAN RICE
Samba Pagode (level 1–5)  
Samba Pagode is all about the singing 
really, but there are many drum parts 
to fill it out. Nylon string guitar and 
cavaquinho (ukuele can substitute) 
are needed. One cavaquinho and all 
percussion instruments provided.

Rhythm in a Box (level 1–5)  
Learn some traditional and not-so-
traditional uses of the cajón while 
developing a better sense of rhythm. 
If you don’t have a cajón, contact me 
ahead of time and I’ll see what I can 
bring or round up.

VALERIE ROSE
Beginning Celtic Fiddle (level 1–3)  
We’ll explore the phrasing and 
ornamentation that give Celtic music 
its unique sound, plus learn some 
session tunes. 

Instrumentalist  
Valerie is available to provide leads 
on fiddle for classes or students 
working on backup and/or 
performance skills.

ERIC SCHOENBERG 
Fingerstyle Beyond Strumming 
(level 2) Explore techniques such 
as Maybelle Carter style, arpeggios, 
alternating bass notes, Travis style, 
and blues. Get those fingers flying!  

Melodic Fingerstyle the Easy Way 
(level 3) Mississippi John Hurt 
would mimic his voice in the treble 
strings of his guitar, while his thumb 
would supply a solid pulse behind 
the melody. Big Bill Broonzy would 
do the same thing in a different way. 
Two different styles of playing, very 
approachable when broken down to 
their basics, and a very sweet way to 
start picking the blues. 

JENNIFER SCOTT
Sing Around the World  
(level 1–5) Using grooves and 
repertoire inspired by music from 
different nations, and even exploring 
some Qi Gong concepts, we’ll 
construct a gentle, effective method 
for strengthening and gaining 
profound knowledge of our voices. 

The Complete Jazz and Swing 
Vocalist (level 3–5) We’ll explore the 
repertoire, nuances, stylization, and 
techniques needed to be a confident 
and swinging singer. I’ll bring tunes 
and exercises—you bring your voice!

COSY SHERIDAN
Stagecraft (level 1–5) Who is your 
performing self? How can you find 
a way to take charge of the moment? 
Come sing a song and we’ll work 
together to help you become your 
best self on stage. 

Songwriting: The Basics (and 
Beyond) (level 1–2) Have you 
always wanted to write a song, 
but you’ve never known where to 
start? Let’s have fun this week and 
by-the-way learn how songs are put 
together: how to get started, and 
how to keep going. Lots of in-class 
games to help you acquire the tools 
of the trade.

MARK SIMOS
Advanced Songwriting (level 3–5) 
We’ll listen to traditionally rooted 
examples of great songwriting and 
use them as a springboard for our 
own writing challenges.

Net of Jewels (level 2–4)  
This shape-based exploration of 
theory, technique, and creative 
inspiration on the guitar fingerboard 
will help you become a fearless 
explorer of new voicings, textures, 
and progressions.

CYD SMITH
Instigator As Instigator, Cyd helps 
set the friendly, supportive tone that 
pervades the CCMC experience. She 
helps people with similar musical 
interests find each other, gets jams 
rolling, helps students find classes 
that fit their needs, and provides both 
information and encouragement. 

DOUG SMITH
Fingerstyle Guitar: The Many  
Ways of Chord Shapes (level 3)  
Can you fingerpick a C chord?  
Try sliding it up the neck to the 6th 
position to play a beautiful-sounding 
Fadd9. We’ll explore different sounds 
using mostly recognizable shapes 
that can add color to your playing. 
The ability to read tablature will 
be helpful. (Not sure what the 6th 
position is? We’ll discuss that, too!)

Arranging for Solo Fingerstyle 
Guitar (level 4–5) From “Wayfaring 
Stranger” to “Wonderful Tonight,” 
how do we take a favorite melody 
and make a fingerstyle arrangement 
for solo or vocal accompaniment? 
We’ll start with arranging concepts, 
guitar-friendly keys, and which key 
is appropriate for which song. Later, 
we’ll arrange tunes from scratch. 

DANIEL WARD
Ukulele Fingerstyle Meditations  
(level 1–2) Learn to “center” yourself 
on the ukulele. We’ll play through 
the material until it sinks into your 
bones, and learn about tone, rhythm, 
and right-hand patterns.

Ukulele Latin and World Strums  
(level 3–5) Learn sexy strums and 
picking styles that provide a spicy 
palette you can sprinkle on any song. 
Flamenco, rhumba, bossa nova, 
disco, and island styles broken down 
into clear and easy-to-learn steps. 

MIKE WOLLENBERG
Your First Lead (level 3) This class 
is designed to help you get started 
playing single-note leads on folk, 
country, and blues songs. Only one 
or two scales, lots of open strings, 
and lots of fun.

Advanced Single-Line Soloing 
(level 4–5) Effective ways to play 
leads in a variety of styles, focusing 
on development of melodic content, 
phrasing, and motifs. Each day we’ll 
explore a different song, using the 
melody and feel of the song as a 
springboard into a beautiful solo.

RENÉ WORST
Bass 1 (level 1–2) Start right at the 
beginning with the care, holding, 
and drawing a sound out of your 
bass. We’ll try to learn a tune a 
day and play the original bass 
parts from songs from artists like 
Hank Williams, the Drifters, Van 
Morrison, and Iris Dement. All bass 
instruments welcome.

Bass 2 (level 3–5) We’ll examine 
feels by learning tunes in different 
styles, concentrating on a particular 
groove each day. We’ll also look at 
each student’s needs and use that as 
a focus for all of us to learn. 

WEEK	2:		July	16	–	22,	2017
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2017	Registration	Form
Complete this form and mail it with your deposit  
(or full amount after June 1) to:  
CCMC,	P.O.	Box	523,	Bellingham,	WA	98227-0523

Here’s	what	California	Coast	Music	Camp	offers:
	A musical vacation in the Sierra Nevada Gold Country!
	Small-group classes at all levels in voice, harmony singing, 

guitar, mandolin, bass, ukulele, banjo, fiddle, percussion, 
songwriting, and stagecraft.

	Classes and workshops in folk, rock, blues, swing, jazz, 
country, bluegrass, old-time, and other styles, taught by  
well-known teachers.

	Jamming, dances, concerts, hiking, and swimming. 
	A chance to meet folks who play your favorite musical style 

from all over the country—or try out some different styles!
	Price includes lodging, meals, and instruction.

CCMC has offered music camps and activities for acoustic musicians since 1992.

Name:

Address:

City/State/Zip:

Day Phone:

Evening Phone:

Mobile Phone:

Email:

This is a new   mailing or   email address    |     I am 18+

Please register me for:
	Week	1:	July		9–15	 

($200 deposit enclosed) 
 Week	2:	July	16–22	 

($200 deposit enclosed) 
 Both	weeks	 

($400 deposit enclosed) 

 I am applying for a scholarship 

Cabin space is limited. Indicate your 
preference by numbering 1–4:

___ Cabin with bathroom ($1,090)
___ Cabin without bathroom ($1,030)
___ I plan to bring an RV ($955)
___ I plan to sleep in a tent ($930)

You may take a $20 discount off your final 
payment if you make all payments by check.

If my preferred week is full:
	Add me to the waiting list for my 

preferred week
	Give me the first available spot in 

either week
	Cancel my registration and return 

my deposit

	A tax-deductible donation of $____ 
is enclosed

	I can’t go this year, but please add 
me to your mailing list

 How	did	you	hear	about	CCMC? 
 Acoustic Guitar    CBA Breakdown    folknik    Mandolin Cafe   
 Craigslist    Friend    Music teacher    Web search    
 Other: ____________________

P.O. Box 60875
Palo Alto, CA 94306-0875

www.musiccamp.org
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