
SAMPLE DAILY 
SCHEDULE

8:00–8:45 am Breakfast

9:00–10:15 am First class 
period

10:35–11:50 am Second class 
period

12:10–12:55 pm Lunch

1:15–2:30 pm Third class 
period

4:00–5:00 pm Workshops

6:00–6:45 pm Dinner

7:30 pm– Evening 
activity

Since 1992, CCMC has 
provided a summer program 
designed to help adults develop 
their musicianship. Whether 
you’re a shy beginner or a 
seasoned professional, CCMC’s 
classes and activities will 
challenge and inspire you. The 
fun and supportive atmosphere 
will encourage you to stretch 
musically, regardless of your 
playing level or experience.

INSTRUCTION  
& OTHER ACTIVITIES
CCMC has two 1-week 
sessions, with a different set 
of instructors and classes each 
week. You may register for one 
or both weeks. Pre-registration 
for specific classes is not 
required.
In addition to classes, CCMC 
offers many optional scheduled 
and spontaneous activities—
workshops, sing-alongs, jam 
sessions, dances, and more. The 
program also provides several 
performance opportunities. 

ACCOMMODATIONS
CCMC takes place in the Sierra 
Nevada Gold Country in Placer 
County, California (about 1.5 
hours east of Sacramento). It’s a 
wooded site at about 4,000 feet 
and offers flat terrain, retreat-
type facilities, a swimming pool, 
and hiking nearby. Campers 
stay in either a cabin or bring 
their own tent. Cabin space is 
limited, so send your deposit in 
early. Each cabin has bunk beds 
and a bathroom. 
There is some parking available 
for RVs/trailers under 24' 
(vehicle plus trailer), although 
there are no hookups. There is a 
$25 fee per week for RVs. 
Three meals are served daily in a 
central dining hall. We attempt 
to meet the needs of vegetarian 
and other special diets. 
The camp store carries such 
items as strings, picks, tuners, 
and recordings. 

WHO CAN ATTEND?
CCMC is primarily for adults 
18 and older. However, we 
do accept some students ages 
14–17. Contact us if you are 
a teen, or know a teen, who 
would like to attend. 

PRICE
$925/cabin 
$800/tent or RV 
Price includes all instruction, 
meals, and lodging. 
Full payment is due by June 9 
(cash, check, or PayPal in U.S. 
funds only).      

REGISTRATION 
Camp is limited to 100 students 
accepted on a first-come, 
first-served basis. A deposit of 
$150 reserves a space. If camp 
is full when we receive your 
registration, you can join a 
waiting list or have your deposit 
refunded. Once registered, we’ll 
send you a confirmation letter 
with a questionnaire about your 
lodging and dietary preferences.

CANCELLATION  
& REFUNDS
If you cancel by June 22, we will 
refund all money received, less 
a $25 handling fee. If you cancel 
between June 22 and the day 
before your session begins, we 
will refund the amount paid, 
less your $150 deposit. No 
refunds after camp begins.  

SCHOLARSHIPS
If you can’t afford full tuition, 
we encourage you to apply for a 
scholarship which may cover up 
to half of the camp fees. 
To apply, check the scholarship 
box on the registration form 
and send a $50 deposit, which 
will be applied to your camp 
fees or refunded. 
The scholarship application 
form is available at http://
musiccamp.org/Scholarships.
html. 
Completed applications are due 
by May 11, and can be emailed 
to scholarships@musiccamp.
org. Applicants will be notified 
by June 1. 

For more information:  650-306-0399  ·  info@musiccamp.org  ·  www.musiccamp.org

WEEK 1: July 10 – 16, 2011                          WEEK 2: July 17 – 23, 2011

Photos by Ken Collins, Ina Johnson, Carol 
Lewandowski, Janet Lenore McCallister, 

Michael Schillaci, Jane Skoler

Find out more at  
www.musiccamp.org!
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websites
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Got questions? We’ve got  y
answers!  See our FAQ page: 
http://musiccamp.org/FAQ.html

If you do not receive a 
scholarship or opt to withdraw 
your application, you will 
be required to confirm your 
registration interest and pay full 
tuition. 

GETTING TO CAMP 
We encourage carpooling 
and can help you find rides or 
riders. We’ll send directions to 
registered attendees. 
If you travel by plane to the 
Sacramento airport (SMF), we 
can help arrange a ride to camp. 
Schedule your flights to arrive 
before noon on Sunday. Plan to 
arrive at camp between 1 and 3 
PM. New camper orientation 
starts at 4 PM.



WEEK 1:  July 10 – 16, 2011
SUSAN ANDERS
What Every Singer Needs to Know 
(level 1–2) Knowing the basics of 
good voice technique will improve your 
vocal quality, strength, and endurance. 
Using exercises and songs we’ll go 
through contemporary vocal technique: 
breathing, posture, resonance, how to 
increase your range and volume, how to 
get and stay in tune, and how to warm up, 
avoid straining, improve your tone, and 
build and maintain your vocal strength. 
Harmony Heaven: Harmony 
Singing (all levels) Come find your 
inner Token, Beach Boy, Mama, Papa, 
and Hummingbird as we learn 3-, 4-, 
and 5-part versions of several classic and 
not-so-classic harmony songs from the 
’60s and ’70s. Music reading ability, go-go 
boots, and suede vests not required.

DANNY CARNAHAN
Songwriting (all levels)  
This class will help kick-start creativity 
and open up new ways to find your songs 
and wrestle them into singable shape. 
We’ll write and collaborate every day, 
exploring the joys of lyrics, melody, form, 
and how to put them all together. 
Guitar Fingerpicking (level 2) 
Fingerpick without fear! We’ll learn 
some of the most popular and sneakily 
powerful picking patterns that will set 
you up for a lifetime of fun. Learn how 
fingerpicking can help you change chords 
more cleanly. Build confidence in all the 
most useful keys.  

RICH DELGROSSO
Get Your Blues On (level 3)  
Prepare to play and sing the songs 
most popular in a blues jam repertoire, 
including music from Big Bill Broonzy, 
Leroy Carr, the Mississippi Sheiks, 
the Memphis Jug Band, Jimmy Reed, 
Bessie Smith, and more. We’ll develop 
basic blues concepts related to melody, 
harmony, and arranging. Emphasis is on 
guitar, but all instruments are welcome.
Rags, Drags, and Stomp  
(level 3–4) Bill Monroe blended 
old-time music with the blues. In this 
workshop we’ll explore the elements of 
the blues and how they shaped bluegrass 
through the music of the early black string 
and jug band mandolinists and post-war 
performers, like Charlie McCoy, Vol 
Stevens, Coley Jones, Howard “Louie 
Bluie” Armstrong, James “Yank” Rachell, 
and Johnny Young. 

MIKE DOWLING
Swing Guitar Soloing (level 4–5) 
Construct your own swinging guitar 
breaks. Mike takes the mystery out of 
improvisation, focusing on melody, 
arpeggios, scales, riffs, phrasing, 
and syncopation. Students should 
have a good grasp of rhythm guitar 
accompaniment for common swing jam 
tunes. Very hands-on with lots of playing 
in class, big guitar-band style. 
Advanced Fingerstyle Guitar  
(level 4–5) For the student who can 
already maintain an alternating bass 
line while fingerpicking a melody. Take 
your playing to the next level as Mike 
shows you how to use your ear and your 
imagination to develop your own unique 
sound. Learn tips, refinements, and 
arranging techniques in both standard 
and open tunings while adding to your 
blues and jazz repertoire. 

TOPHER GAYLE
Beginning Guitar (level 1)  
If you’ve ever wanted to play guitar, or 
if you want to review your fundamental 
guitar skills, this class is for you. We’ll 
learn to hold the instrument correctly, 
discuss its care and feeding, and discuss 
useful accessories. We’ll learn some useful 
chords and how to change between them, 
and we’ll learn a fun, easy song or two to 
play and (eventually) sing.
Beginning Mandolin (level 1) 
Mandolins are more portable, louder, 
and more logical than guitars—and 
they’re great for melody playing. We’ll 
find out how easy it is to get started on 
this versatile little instrument. We’ll learn 
some surprisingly easy tunes that sound 
much harder than they are, and we’ll 
discuss all the technical issues too.

CHRIS GRAMPP
The Daily Groove (level 3)  
We’ll practice rhythm backup parts to a 
variety of styles including blues, country, 
pop, Latin, swing, rock, and R&B. We’ll 
cover right-hand strumming techniques, 
learn to count rhythms, and work 
syncopation, accents, and dynamics into 
our playing. All chordal instruments and 
bass players welcome.
Vocal/Guitar Duet (level 3–5)  
Each day vocalists will pair up with 
guitarists to arrange, practice, and 
perform jazz, Latin, blues, and 
popular songs. We’ll cover intros and 
endings, modulations, rhythm, tempo, 
accompaniment techniques, and 
improvisational interplay.

WAYNE HENDERSON
Mountain Flatpick (level 3)  
We’ll work on some standard fiddle 
tunes played in the Blue Ridge Mountain 
area. “Pinch picking” (fingerpicks on 
the thumb and forefinger) is an unusual 
technique but fingerpicks or flatpicks 
are fine for this class. We’ll play by ear, so 
bring a recording device, and we will go 
over the tunes until you get them.

Advanced Mountain Flatpick  
(level 4–5) We’ll play fiddle tunes from 
Doc Watson and other pickers from 
Western Virginia. We’ll work on endings 
and three-finger chord shapes that can 
be played up the neck. Bring a recording 
device.

KATHY KALLICK 
Bluegrass Rhythm Guitar (level 2) 
This is flatpick, boom-chuck, bluegrass 
guitar: the pulse, heartbeat, and groove of 
the music. We’ll listen to some bluegrass 
greats, and focus on the different ways to 
accompany lead instruments, including 
the human voice!
Bluegrass Band (level 2 and up) 
What do you do if you get to a jam that 
already has a guitar? How do they know 
how to sing harmony on that song? 
How did everybody stop playing at the 
same time? We’ll learn the vocabulary, 
unspoken signs, nuance, and conventions 
for playing bluegrass together. We’ll also 
build a repertoire of good jam songs.

DAVID KEENAN
Instrumentalist
The Buck You Don’t Know  
(level 2) Learn all about Buck Owens’s 
pre–Hee Haw music ’59 to ’69. Learn 
shuffles, ballads, and pure-country 
gems. I’ll bring lyrics, chords, CDs, and 
guidance; you bring your instrument 
and/or voice, and we’ll sing and play 
these timeless tales of woe.

PETER LANGSTON
Instigator
The ’60s—Unplugged! (level 0–6) 
That’s right, the levels go to 6 and our 
amps go to 11—but they’re not plugged 
in! It’s acoustic but rockin’! We’ll sing and 
play great tunes from ’60s bands like the 
Beatles, Chuck Berry, the Stones, Aretha, 
Creedence, the Everly Brothers, the 
Doors, Ray Charles, and even Elvis.

MICK NICHOLSON
Bass, the Lowest Form of Music 
(level 1–2) It only has 4 strings, and you 
play the strong notes of the chord on the 
strong beats of the bar. Of all instruments 
greater than 6.8 board feet of lumber, it 
has the highest fun-per-note ratio and it’s 
the easiest to learn!
Deep in the Pocket (level 3–4)  
It’s all about the Groove! Using picking 
and damping techniques for both hands, 
we’ll develop patterns that drive the band. 
Discover new rhythmic ideas in two-beat 
feel, walking in four, waltzes, and many 
others. Maintaining a rock-solid tempo is 
essential, and we’ll also focus on getting a 
beautifully defined pizzicato tone. 

PEGGY REZA
Auntie Uke Gets You Going  
(level 1–2) We’ll learn chords and 
strums, and we’ll make those changes 
snappier. Songs will be used to teach 
technique and repertoire and fun, all at 
the same time. Bring a recording device.

Auntie Uke Gets Ya the Good 
Stuff (level 2 and up) You should 
know some chords and strums prior 
to this class. More chords, songs and 
speed, strum, and tone work, plus some 
background secrets to have even more 
fun than usual with your uke.

JENNIFER SCOTT
Sing Like a Pro (level 3–4)  
We’ll look at performance, style, 
repertoire, and the nuances of being a 
great singer and entertainer. We’ll apply 
new and exciting techniques and skills, 
making your vocal performances more 
confident and professional.
Swing Band (level 3 and up)  
No matter your instrument or what part 
you like to sing, we’ll take a song each 
day and turn it into an exciting ensemble 
performance—either with a few different 
groups or one big one! On-the-fly 
arranging and interacting with other 
musicians will be the focus of this fun, 
friendly class!

CYD SMITH
1, 4, 5 and Beyond (level 2–3) 
Are you ready to spice up your chord 
vocabulary? Using music theory, we’ll 
explore the harmonic possibilities that lie 
waiting on your guitar neck. 
Your First Lead—Swing Style 
(level 3 and up) You’ve paid some 
swing dues by playing rhythm, but now 
you’re ready to have even more fun 
playing leads. We’ll learn how to use 
scales, riffs, and (most important)  
rhythm to make your first adventures  
in soloing swing.

DOUG SMITH
Intermediate Fingerstyle Guitar 
(level 3) We’ll move beyond basic 
picking patterns and look at fingerstyle 
for both vocal accompaniment and solo 
instrumental playing, including adding 
a melody to a picking pattern. Basic 
knowledge of Travis-picking is helpful.
Advanced Fingerstyle (level 5) 
We’ll try our hand at advanced picking 
patterns, bass runs, counterpoint, 
syncopation, and getting a smooth, 
flowing sound. We’ll create our own 
arrangements knowing just the melody 
and chords. Tablature provided.

HELEN WHITE
Intro to Flatpicking Guitar  
(level 2) Students who’ve already 
mastered basic first position chords will 
learn to put them together smoothly 
and rhythmically using a flatpick on 
alternating bass strings. Later we’ll 
connect the chords with bass runs and 
learn simple leads to several tunes.
Old-Time and Mountain Fiddle 
(level 2–3) A refresher on the basics: 
playing in tune rhythmically and with 
good tone production. We’ll identify the 
simplest melody of a tune and flesh it out 
by applying bowing patterns common to 
Southern Appalachian fiddling. 

CLASS LEVELS
Level 1: Absolute or nearly 

absolute beginner

Level 2: Advanced beginner

Level 3: Intermediate

Level 4: Advanced

Level 5: Expert



STEVE BAUGHMAN
Frustrated Picking Hand Boot 
Camp (level 3) Groove is everything. 
In this class we’ll work on internalizing 
picking and strumming patterns so they 
flow with ease. We’ll start with simple 
waltz and country patterns, then move on 
to the Travis pick and some polyrhythmic 
strumming. By Friday you’ll be rocking!
Celtic Fingerstyle Repertoire 
Enhancement (level 4–5)  
We’ll learn tunes in open tunings that 
provide a training ground for producing a 
clear melody above a rhythmic pulse and 
moving bass lines. We’ll look at the music 
of Brittany, with its haunting modal dance 
tunes. Learning these tunes will enable 
you to play the standard Irish and Scottish 
repertoire with greater ease. 

CARY BLACK
Roots, Fifths, and Beyond: 
Beginning Upright Bass  
(level 1–2) We’ll develop the basis for 
comfortable technique while learning to 
accurately hear and play dynamic bass 
lines in a variety of styles. We’ll start with 
chord roots, add alternating fifths and the 
occasional third, throw in a few bass runs, 
and get started on walking bass. Fun!
Swing Bass (level 3-4)  
Focusing on techniques used by the 
great bassists of the swing era, we’ll 
study how to establish a steady, buoyant, 
and propulsive groove while defining 
the harmony and composing effective 
jazz counterpoint to the melody and 
solos. We’ll cover chord/scale choices, 
ensemble skills, rhythms, syncopation, 
articulations, and interpreting lead sheets.

JERE CANOTE
Uke Party! Getting Started!  
(level 1–2) We’ll start with the basics: 
playing position, chord forms, and simple 
strums. Then we’ll learn more advanced 
chords and right-hand techniques 
including the triplet, the roll, and some 
melody picking—all while learning and 
singing a bunch of great songs. 
Tin Pan Alley Uke: Songs of the 
’20s and ’30s (level 3 and up)  
The uke boom of the 1920s coincided 
with a creative explosion in popular song. 
We’ll explore the repertoire of Ukulele 
Ike (Cliff Edwards), including “That’s My 
Weakness Now,” “Singin’ in the Rain,” 
“Paddlin’ Madeline Home,” and more.

MIKE COMPTON
Black Mandolin Styles (level 3)  
We’ll explore the work of several 
prominent black mandolinists from 
the string bands of the early 1900s. We 
won’t focus on the blues necessarily, but 
there will be some. Audio samples, brief 
biographies, and tablature provided. 
Monroe-Style Mandolin (level 4) 
Learn the Monroe toolbox of techniques. 
We’ll cover backing up singers, tunings, 
some Monroe blues trademarks, playing 
out-of-chord voicings, fiddle tunes, and 
old-time rhythm. 

CHARLIE EDSALL
Introduction to Flatpick Leads 
(level 3) Emphasis will be on basic 
melody leads, bass run notes within 
chord changes, and music theory. Learn 
to play melodies within chord structures, 
variations of chord positions, basic kick-
off licks, endings, and fills. We’ll cover jam 
etiquette, the Nashville number system, 
timing, and basic guitar maintenance.
Advanced Bluegrass Flatpick 
Guitar (level 4–5) We’ll venture 
beyond basic leads and explore timing 
and taste, filling in units of measure 
outside of the standard melody notes 
and licks. Prerequisites: Fluency in, and 
knowledge of, basic chords and an ability 
to flatpick at least at a beginning level.

MARLA FIBISH
Beginning Irish Mandolin  
(level 1–2) Learn to play some sweet 
Irish tunes and how to make them sound 
Irish. We’ll work on basic technique in 
the context of the music, and make sure 
you’re all set to build your speed and your 
styling as you advance. 
Irish Session Repertoire  
(level 2–3) We’ll learn classic tunes 
that are welcome in any Irish session. All 
instruments and singers are welcome. 
We’ll learn the melodies and cover chords 
and backup styling for the guitar players. 
We’ll talk about how to play in a session 
so that it is fun for all. 

SYLVIA HEROLD
Building Your Jam Repertoire 
(level 2) Learn an offbeat selection of 
fun-lovin’ songs that are easy to play and 
solo over. We'll play blues, country, pop, 
western, folk, and simple jazz tunes that 
are popular with musicians at all levels. 
Soloists: come and strut your stuff ! 
Introduction to Swing Guitar 
(level 3 and up) Give your guitar 
playing a new dimension using lush 
four-note jazz chords that you can move 
around the neck. With just a few chord 
shapes you’ll be able to play scads of easy 
standards and western swing songs. This 
is a gentle introduction to jazz chords 
and the mysterious regions above the 
third fret. 

ED JOHNSON
Nonstop to Brazil (level 3)  
Learn the fundamental comping patterns, 
chords, and progressions used in playing 
the Brazilian styles of bossa nova, samba, 
choro, and baião. We’ll cover beautiful 
classics by Jobim, Gilberto, Pixinguinha, 
Caymmi, and others. 
Brazilian Solo Flight (level 4–5) 
What does one play over the beautiful, 
lush chord changes that are common to 
Brazilian music? We’ll cover chord theory, 
rhythmic and melodic motifs, and other 
techniques and tips to help you get that 
quintessential Brazilian sound and feel. 
We’ll use some songs from “Nonstop to 
Brazil,” along with some dazzling choro 
melodies, to strengthen your technique.

STEVE KRITZER
Intro to Flatpicking (level 2)  
Want to be the most popular picker 
in jams and bands? Be a great rhythm 
player! We’ll cover everything from basic 
strums of popular songs in 4/4, 3/4, and 
6/8 rhythms, to bass note/strum patterns 
for backup, to more complex bass runs, 
pick control, and other tricks.
Your First Band (level 2 and up) 
The most fun you can have is playing and 
singing with others! We’ll play a variety 
of styles and explore how to arrange and 
build a song with different instruments 
playing different parts. Those who are 
comfortable will take fills and leads.

MARGO LEDUC
Beginning Voice (all levels)  
Improve your singing in a supportive 
and empowering environment that will 
strengthen you and your voice. We’ll 
address breathing, stance, range, power, 
and control. 
Advanced Voice (level 3–5)  
Express your deepest emotions through 
your singing. We’ll balance technical 
discipline and letting go, to experience 
singing freely with skill, in a safe and 
supportive environment. Bring songs to 
interpret and perfect.

TONY MARCUS
Instrumentalist
Western Swing Band Lab  
(level 3–5) Western Swing incorporates 
the big band sounds in a string-oriented 
framework. We’ll investigate how to 
work as a band, incorporating riffs, 
harmony leads, and solos to come up 
with a cohesive sound. Emphasis will be 
on building a solid rhythm section so 
soloists can play against the rhythm. All 
instruments are welcome.

CAROL MCCOMB
Beyond Boom Chuck (level 2–3) 
Bored with the same old strums? Put 
some pizzazz into your playing! Vary 
your rhythm with new strums, right-
hand patterns, runs, and fills. We’ll have 
fun with rhythm exercises and arrange 
songs in a variety of styles. Good for both 
flatpickers and fingerstyle players. 
Folk Meets Alternative Rock  
(level 2–3 and up) Alternative rock 
with roots. Learn songs from a range of 
artists like Shawn Colvin, Green Day, 
REM, Black Crowes, the Decemberists, 
U2, Lucinda Williams, and others. Most 
songs will be taught at two levels to 
accommodate a range of ability.

KRISTINA OLSEN
Easy to Pick, But Hard to Get Off 
Your Finger (level 2) Learn how to 
sound like a whole band, broken down 
into easy steps to create independence 
in the digits of one hand. Bass lines, horn 
parts, and more, including the secret 
application of right-hand muting to 
control your sound. 
Groove, Grunt, and Gimme  
(level 3) Hidden treasures stolen from 
jazz, funk, and soul to make your blues 
irresistibly sexy. Dig a groove so deep 
you don’t know how to climb out of it 
yourself. You should be competent at 
fingerpicking, know basic chords and 
some barre chords, and be able to make 
chord changes in time. 

COSY SHERIDAN
Songwriting: Into the Creative 
Interior (all levels) We will chart a 
course into our own creative interior, 
making sure we understand how to use 
the tools in our pack: meter, melody, 
lyric, rhyme schemes, and chord choices. 
No experience necessary! Bring your 
memories, your experiences, a notebook, 
and your instrument of choice.
Performance (all levels)  
Would you like to enjoy getting 
onstage at the student concert? We’ll 
cover stagecraft: Where do I put the 
microphone? Why do I need a monitor? 
What is feedback and how do I avoid 
it? Then we’ll look at performance: 
What do I say in between songs? How 
do I introduce my song? What do I do 
when my mind goes blank? This is a 
workshop—we’ll find out what “works” 
for each performer. 

MIKE SIMPSON
Instigator
Beginning Guitar (level 1)  
Why is the guitar one of the world’s 
most popular instruments? Come find 
out. You’ll need a guitar and interest in 
the instrument. Together we’ll learn to 
play. From holding the guitar to possibly 
playing as a class in the student concert—
we’re off !

MARIA SONEVYTSKY
Accordion 101 (level 1–2)  
Here’s your chance to dust off that old 
squeezebox and give it a good squeeze. In 
this class, we’ll start from piano accordion 
basics and work according to the needs 
of each player. We’ll strategize about left-
hand buttons, demystify the genius of the 
accordion’s design, and you’ll be playing 
tunes in no time!
Midsummer Night’s Eve Ritual 
Songs from Ukraine (all levels) 
This class will introduce both solo and 
polyphonic songs drawn from the pagan 
festival of Ivan Kupalo (Midsummer 
Night’s Eve) celebrated in Ukraine. 
Although these songs are traditionally 
sung by groups of women, men are also 
welcome in this class. Bring an open mind 
and the willingness to sing full-throated!

WEEK 2:  July 17 – 23, 2011

Find out more at  
www.musiccamp.org!
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websites … and more!



2011 Registration Form

Here’s what California Coast Music Camp offers:

P.O. Box 60875
Palo Alto, CA 94306-0875

www.musiccamp.org

Complete this form and mail it with your deposit  
(or full amount after June 9) to:   
CCMC, P.O. Box 60875, Palo Alto, CA 94306-0875

A musical vacation in the  y
Sierra Nevada Gold Country!

Small-group classes at all  y
levels in vocals, guitar, bass, 
fiddle, mandolin, ukulele, 
accordion, songwriting,  
and more.

Classes and workshops in  y
folk, rock, blues, swing, jazz, 
country, bluegrass, old-time, 
Celtic, and other styles, taught 
by well-known teachers.

Jamming, dances, concerts,  y
hiking, and swimming. 

Meet folks who play your  y
favorite musical style from all 
over the country—or try out 
some different styles!

Price includes lodging, meals,  y
and instruction.

Our 20th year! CCMC has offered  y
music camps and activities for 
acoustic musicians since 1992.
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Name:

Address:

City/State/Zip:

Day Phone:

Evening Phone:

Mobile Phone:

Email:

This is a new  mailing or  email address                  I am 18 or older

Please register me for:
Week 1: July 10–16 ($150 deposit enclosed)  

Week 2: July 17–23 ($150 deposit enclosed)  

Both weeks ($300 deposit enclosed)  

I am applying for a scholarship ($50 deposit  
enclosed)

I plan to sleep in a tent ($800) 
Please reserve a space in a cabin ($925)  
If no cabin space is available:

I plan to sleep in a tent 
Please refund my deposit 

If my preferred week is full:
Add me to the waiting list for my  
selected week
Add me to the waiting list for the first  
available opening in either week
Cancel my registration and return  
my deposit

A tax-deductable donation of  
$____ is enclosed
I can’t go this year, but please add me  
to your mailing list

How did you hear about CCMC? 
 Acoustic Guitar   CBA Breakdown  Mandolin Cafe   folknik    Craigslist   Friend   Music teacher   Web search    Other: ____________________

PRESORTED
STANDARD MAIL
U.S. POSTAGE

PAID
OAKLAND, CA
PERMIT # 2508


