
Since 1992, CCMC has provided a 
summer program designed to help 
adults develop their musicianship. 
Whether you’re a shy beginner 
or a seasoned professional, 
CCMC’s classes and activities will 
challenge and inspire you. The fun 
and supportive atmosphere will 
encourage you to stretch musically, 
regardless of your playing level  
or experience.

INSTRUCTION & 
OTHER ACTIVITIES
CCMC has two 1-week sessions, 
with a different set of instructors 
and classes each week. You may 
register for one or both weeks.  
You will choose your classes  
when you get to camp.

In addition to classes, CCMC 
offers many optional scheduled 
and spontaneous activities—
workshops, singalongs, jam 
sessions, dances, and more. The 
program also provides several 
performance opportunities. 

ACCOMMODATIONS
CCMC takes place in the Sierra 
Nevada Gold Country in Placer 
County, California (about 1.5 hours 
east of Sacramento). It’s a wooded 
site at about 4,000 feet and offers 
flat terrain, retreat facilities, a 
swimming pool, and hiking nearby. 

Stay in a cabin or bring a tent. 
Cabin space is limited, so send 
your deposit in early. Cabins have 
beds and some have a bathroom 
with a shower. Tenters and those 
in cabins without bathrooms 
have access to a centrally located 
bathroom/shower house.

Prices include three meals daily, 
served in a central dining hall.  
We attempt to meet the needs  
of vegetarian and other diets. 

There is some parking available  
for RVs/trailers under 24' long 
(vehicle plus trailer), although  
there are no hookups. 

The camp store carries such  
items as strings, picks, tuners, 
camp swag, and teacher books  
and recordings. 

WHO CAN ATTEND?
CCMC is primarily for adults 18 and 
older. However, we do accept some 
students ages 14–17 with a parent, 
sponsor, or guardian. Contact us 
if you are a teen, or know a teen, 
who would like to attend.      

REGISTRATION 
Each camp week is limited to 100 
students accepted on a first-come, 
first-served basis. 

A deposit of $200 reserves a space. 
If camp is full when we receive your 
registration, you can join a waiting 
list or have your deposit refunded.

CANCELLATION  
& REFUNDS
If you cancel by June 1, we will 
refund all money received, less  
$100. If you cancel between June 1 
and two days before your session 
begins, we will refund all but $200. 
No refunds starting from two days 
before your session begins.

PRICE
$1,180 Cabin with bathroom

$1,070 Cabin without bathroom

$1,010 RV camping (no hookups)

 $985 Tent camping 

Price includes all instruction, meals, 
and lodging. 

Full payment is due by June 1 
(cash, check, or PayPal in U.S. funds 
only). You may take a $20 discount 
off your final payment if you make 
all payments by check.  

GETTING TO CAMP 
We encourage carpooling and  
can help you find rides or riders. 
We will send directions to 
registered attendees a few  
weeks before camp. 

Registration starts at noon  
on Sunday.

If you travel by plane to the 
Sacramento airport (SMF), we 
can help arrange a ride to camp. 
Schedule your flight to arrive  
before noon on Sunday. 

SCHOLARSHIPS
Scholarships for up to half of  
the cost of camp are available  
for students who can’t afford to 
attend camp otherwise. 

A completed registration with a 
$200 deposit is required to request 
a scholarship application form. 

Completed scholarship applications 
must be received by April 11. 
Applicants will be notified by May 5.

If we can’t offer you a scholarship, 
your entire deposit will be returned 
and your registration voided. 

For more information:  650-306-0399  •  info@musiccamp.org  •  musiccamp.org

Join us in 2019!  •  WEEK 1: July 7–13  •  WEEK 2: July 14–20

SAMPLE DAILY 
SCHEDULE

8:00–8:45 am Breakfast

9:00–10:15 am First class

10:35–11:50 am Second class

12:10–12:50 pm Lunch

1:05–2:20 pm Third class

4:00–5:00 pm Workshops

6:00–6:45 pm Dinner

7:30 pm–? Evening  
activity

Find out more at  
musiccamp.org
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RAY BIERL
A Dozen Ways to Work a Flatpick 
(level 2) Here’s a chance to get 
comfortable with this strange and 
wonderful appliance. We’ll start with a 
basic strum and then learn variations (at 
least 12!) that can be applied across the 
American musical landscape.

Radio Barn Dance 1950 (level 2–3) 
Great songs! Great singers! We’ll visit 
a golden era in commercial country 
music, listen to and talk about classic 
recordings, and then sing and play them 
ourselves. Hank and Lefty, Kitty and 
Rose, lots more!

MARK BOSNIAN
The Power of a Brave Voice (level 1–3)  
Whether you sing in the shower, a 
song circle, or in a band, you may not 
know how Nature has wired you to use 
your voice. Increase your confidence 
by controlling breathing, tone, and 
projection. Learn to love your voice!

Vocal Performance Alchemy  
(level 3–5) Connect more with your 
audience and move them with your 
singing. We’ll explore eight dynamic 
elements that are the secret to singing 
with more emotion while creating  
(or enhancing) your unique style.

DANNY CARNAHAN
Beginning Fingerpicking (level 1–2) 
Fingerpick without fear! We’ll learn 
some of the most popular and sneakily 
powerful picking patterns that will set 
you up for a lifetime of fun. Learn how 
fingerpicking can help you change 
chords more cleanly. Build confidence in 
all the most useful keys.

Irish Pub Session (level 2–5)  
All instruments welcome! Beyond 
learning cool jigs and reels, we’ll 
explore style, ornament, and nuance; 
accompaniments and melodies; and 
build repertoire including popular and 
exotic tunes. Learn to play like a band 
and get comfortable with the culture of 
pub session etiquette.

AMY FRIEDRICKS
Beginning Guitar (level 1)  
We’ll start slow and get you started on 
a musical journey that will change your 
life. Just a few chords and strums in your 
hands and you’ll be playing and singing 
fun, classic songs!

Rock That Uke (level 2–3)  
Expand your repertoire with songs 
everyone wants to sing. Learn cool licks, 
movable chord shapes, and new strums 
while playing Beatles and classics from 
the ‘60s and ‘70s. Let’s rock that uke—
yeah, yeah, yeah!

MICHAELLE GOERLITZ
Percussion! (all levels)  
We’ll focus on a few African-based 
rhythms that have been incorporated 
into folkloric Cuban and Brazilian (and 
American) music. Clave, congas, sticks, 
rumba, tumbao, bembe, and samba 
await you. Any level of experience  
with percussion is welcome.

Rhythm Training (all levels)  
Rushing or dragging? Not sure where 
the “1” is? Add to your musical toolbox 
by learning body/vocal percussion and 
basic techniques on some common 
percussion instruments, and unraveling 
polyrhythms.

CHRIS GRAMPP
Daily Groove (level 2–3)  
We’ll practice rhythmic accompaniment 
patterns over blues, country, pop, 
swing, rock ‘n’ roll, and other styles of 
music. Special attention will be paid to 
right-hand strumming techniques and 
creating accents, stops, syncopation, 
dynamics, and infectious grooves.  
All chordal instruments (and bass 
players!) welcome.

Duets, Trios, and More (level 3–4)  
Each day we’ll form small groups to 
arrange and perform jazz, blues, pop, 
and folk songs. We’ll cover intros and 
endings, tempos, time signatures, solo 
breaks, creative harmonization, vocal/
instrument interplay, and stylistic 
interpretation. All instruments and 
vocalists welcome.

COTY HOGUE
Pop Fingerstyle Guitar (level 2–3)  
Got the basic strum down and looking 
to add more pizzazz to your right hand? 
Tired of playing the same old songs? 
We’ll apply fingerstyle techniques to 
arrange pop-style songs in a way that will 
fit in any acoustic jam. You’ll get more 
comfortable with your guitar playing and 
add songs to your repertoire.

Clawhammer Banjo (level 2–4)  
We’ll cover essential clawhammer basics 
for beginners and more advanced 
techniques for more experienced 
players. By learning both traditional 
tunes as well as exploring techniques for 
playing and singing songs with the banjo, 
you’ll gain the confidence to skillfully play 
and accompany your favorite songs.

KAREN HORNER
Welcome to the Lower Regions!  
(level 1–2) This basic class about the 
double bass will answer questions 
pertaining to how to hold it, tune it, 
carry it, pluck it, and finger it so your 
bandmates (and you) will sound good.

Navigating the Lower Regions  
(level 3–5) Create beautiful, strong  
bass lines to make the band sound 
great. We’ll sing our lines, work on 
melodic playing using pentatonic and 
other scales, and practice soloing as an 
extension of the melody. 

ADAM LEVY
Swing Guitar Basics (level 3)  
We’ll get into several need-to-know swing 
songs that folks love to play and sing. 
You’ll learn the basic chords—and some 
common variations—and you’ll develop 
your essential rhythm skills as well. You’ll 
also learn how to transpose these songs 
to suit your own voice. 

Jazz Guitar Basics (level 3–4)  
This class is for players who already 
know their way around the guitar and 
can play other styles, but have relatively 
little jazz experience. We’ll cover essential 
repertoire, must-know chord shapes, 
and improvisational strategies. You’ll 
leave this class with plenty to work on!

TONY MARCUS
Chord-Centered Improvisation  
(level 4–5) We’ll use chord arpeggios as a 
basis for improvisation, while also using 
non-scale tones to add interest to a solo. 
We’ll work on both melodic and rhythmic 
concepts that make for a more musical 
solo. All chromatic instruments welcome. 

Instrumentalist Tony will be available  
to accompany students and classes.

CAROL MCCOMB
Stagecraft (all levels)  
Scared to get up in front of an audience 
to sing or play a song? Curious about mic 
technique or band dynamics on a stage? 
We’ll cover these and many other issues 
that come up when we decide to share 
our music with others.

Heavenly Harmony Singing  
(level 2–5) After covering the building 
blocks of harmony theory, we’ll discover 
what makes those stellar harmonies 
you love so memorable by learning 
exact transcriptions of duets and trios 
from a wide variety of sources including 
traditional and urban folk, country, 
bluegrass, and rock and roll.

VALERIE ROSE
British Isles Fiddling (level 2–4)  
Take a musical journey through Ireland, 
Scotland, England, and the Shetland 
Islands with fun and accessible fiddle 
tunes. We’ll also discuss bowing patterns 
and ornaments. For advanced beginners 
through seasoned players.

Instrumentalist Valerie will be available 
to accompany students and classes.

TRISTAN SCROGGINS
Learn to Play Mandolin (level 1–2) 
Learn how to effectively approach 
the mandolin—how to monitor your 
progress and work toward your musical 
goals. You’ll learn everything from proper 
technique to music memorization as you 
embark on this 8-string journey.

Making the Mando Sound Like a 
Mando (level 3–4) Learn how to make 
your tunes sound less like a music box 
and more like a mandolin. Explore some 
of the secret powers of the mandolin 
including hammer-ons, pull-offs, basic 
Monroe licks, and an introduction to 
trills, tremolo, and double stops.

STEVE SESKIN
Beginning Songwriting (level 1–2)  
How to jump-start your creativity and 
never face the dreaded writer’s block! 
What elements make up the most potent 
and engaging lyrics? There’s a most 
powerful way to tell every story. Some 
tips on how to create a melodic journey 
that keeps the listeners’ attention from 
start to finish.

Advanced Songwriting (level 3–5) 
Identify not just what to change in a 
song but why. How to use rhyming and 
metaphor to your advantage, and how to 
avoid the Curse of the Second Verse. This 
class assumes that you have some basic 
knowledge of theory and that you’ve 
completed at least a few songs.

DOUG SMITH
Fingerstyle Guitar: Intro to Blues 
and Ragtime (level 3) For the guitarist 
who is familiar with the Travis pick, 
but is uninitiated in fingerstyle blues. 
We’ll explore basic concepts, including 
playing a simple blues melody with an 
alternating right-hand thumb, and look 
at the music of Mississippi John Hurt. 
Ability to read tablature will be helpful.

Fingerstyle Guitar: The Thumb  
Versus the Fingers (level 4–5) What do 
“Puff the Magic Dragon” and “Stars and 
Stripes Forever” have in common? When 
played on the guitar, it’s that picking-
hand thumb that drives the rhythm. 
We’ll look at keeping the thumb steady 
while helping the index, middle, and ring 
fingers gain independence. Make one 
guitar sound like two!

DANIEL WARD
Montuno Madness (level 3–5)  
The Cuban montuno, a special 
arpeggio pattern that drives much of 
the wonderful salsa dance music from 
Cuba, fits beautifully with the Flamenco 
rumba strum. This hybrid rhythm is fun, 
danceable, and very addictive! We’ll take 
these two easy patterns, and swap parts 
while we play familiar songs and get the 
groove under our skin. We’ll also look 
at a few other styles—everything from 
bossa nova and samba to Afro-Cuban. 
All instruments welcome. 

Melodic Meditations for Ukulele  
(level 3–5) Each of these short pieces 
helps you learn a new skill like the C 
major scale, or playing a melody in 3rds 
and 6ths.This music is easy to learn and 
meant to loop over and over as you 
improve. We’ll also cover a few other 
ideas about practice, including learning 
songs backward. 

DEVAN WARDROP-
SAXTON 
Instigator So there’s a tune/instrument/
class/musical opportunity you find 
intimidating/exciting/terrifying/
confounding—great! Whether this is 
your first time at CCMC or your zillionth, 
I’m here to troubleshoot/harmonize/
brainstorm/celebrate with you, and to 
help you find the people/classes/genres/
camp experiences you most want to 
connect with while you’re here.

WEEK 1:  July 7–13, 2019

CLASS LEVELS
Level 1 Absolute or nearly 

absolute beginner

Level 2 Advanced beginner

Level 3 Intermediate

Level 4 Advanced

Level 5 Expert



CAITLIN BELEM
Social Dance Comfort (all levels)  
This survey of popular social dance 
styles—two-step, waltz, swing, and 
blues—will focus on the lead/follow 
connection, musicality, and rhythm. 
You’ll get more comfortable partner 
dancing—and have fun!

Intro to Improvisation (level 3)  
We’ll use a few different methods to 
think about improvisation—building off 
of and varying melody lines, working 
from an understanding of a song’s 
harmonic structure, and developing our 
musical intuition and understanding of 
a style. Come have fun and gain comfort 
improvising! All instruments welcome.

TIM CONNELL
Mandolin Skills for Jamming (level 1–2) 
Chords, melody, and solos—the three 
tools you need to have fun at CCMC’s 
great jams! This class will be as hands-on 
as possible; first you’ll get the tools, then 
we’ll play the songs together so you get 
lots of practice with new melodies and 
chord fingerings.

Djangology for Mando (level 3–5)  
Chord voicings, melodies, and a swinging 
right hand—the three basic tools you 
need to join in at the swing or “gypsy 
jazz” jam. Learn to play several popular 
swing and gypsy jazz tunes in several 
keys, both melody and accompaniment. 
Get a firmer understanding of swing 
tune forms and jam etiquette.

NOVA KARINA 
DEVONIE
Improvisation Techniques (level 4–5) 
In this class we’ll explore a variety of 
techniques and tricks to help you widen 
your improvising horizon. Players will 
try these techniques in class as other 
students form a backup band. Open to 
all instruments. Students should have 
some familiarity with scales and chord 
progressions, and experience taking a 
lead of some sort.

Instrumentalist Nova will be available 
to accompany students and classes.

CHUCK ERVIN
Instigator Chuck can help you find the 
right classes, connect you with people 
who have similar interests, and help you 
find that perfect jam. Think of him as 
your social and music tour guide. Chuck 
can answer your questions and provide 
encouragement, and he loves to jam!

DENNIS FORTIN
Gypsy Jazz Ensemble (level 3 and up)  
This class covers the fundamentals 
of playing gypsy jazz, a style created 
by Django Reinhardt and Stéphane 
Grappelli. This introductory class will 
focus on learning several typical gypsy 
jazz songs. Open to players of guitar, 
bass, violin, accordion, mandolin, 
ukulele, clarinet, sax, and flute, as well as 
singers! Ability to read basic chord charts 
and/or lead sheets is recommended but 
not required.

Approachable Django (level 4–5)  
We’ll cover some of the technical aspects 
of playing gypsy jazz, including rhythm 
styles, melody playing, embellishments, 
and arpeggios. We’ll also learn some 
great-sounding “Django-esque” licks  
you can use when soloing.

KATIE GLASSMAN
Intro to Swing Fiddle (all levels)  
Have you always wanted to learn those 
old classic swing melodies and how to 
improvise over them? Bring your fiddle 
and we’ll demystify the art of creating 
a tasteful and simple swing solo.Topics 
include bowing, repertoire, chord 
progressions, chord tone theory, and 
how to sound like a swing fiddler. 

Instrumentalist Katie will be available 
to accompany students and classes.

PAUL HEMMINGS
Pan-African Ukelele Orchestra  
(all levels) This survey of sub-Saharan 
African musical stylings will have ukulele 
players of all stripes playing together 
in an orchestra that will focus on 
interlocking parts, right-hand rhythmic 
techniques, and the foundations of 
creating a solid groove. 

Duke on Uke (level 3–5)  
Delve into the Duke Ellington songbook 
to learn fingerstyle arrangements of 
some of your favorite swing tunes, and 
in the process explore the finer points 
of composition, counterpoint, and chord 
melody on your ukulele. 

SYLVIA HEROLD
Adventurous Folk Guitar (level 2–3)  
Sing and play moody traditional folk 
songs and the cream of modern 
songwriters. Guitar arrangements will 
be approachable but with an eye to 
exploring open-sounding chords, power 
strums, riffs, bass lines, and more. 

Swing Guitar Repertoire (level 3–4) 
Learn to accompany the Great Songs 
of the ’30s and ’40s! We’ll cover fun-to-
sing gems from jazz ballads to swingin’ 
standards à la Ella Fitzgerald, Nat Cole, 
Maxine Sullivan, and more. Come 
prepared to play a solo (if inclined)  
or sing lead.

ERIK HOFFMAN
Beginning Guitar (level 1–2)  
Whether you want to flatpick or 
fingerpick, you’ll get a good start on 
making music. We’ll address holding 
the guitar, holding the pick, chord 
shapes, strumming patterns, picking out 
melodies, practice techniques, and more.

Filling in With a Flatpick (level 2)  
Get from one chord to another using 
bass runs and fills, and alternating 
between strumming and single-string 
picking. We’ll explore other chord 
shapes, beyond bluegrass backup 
rhythms, and some theory.

ED JOHNSON
Beach Boys Harmony Retrospective 
(all levels) The impact of Brian Wilson’s 
stunning vocal arrangements on pop 
and rock music is evident to all who love 
lush vocal harmony. Come sing as we 
break down these fun songs spanning 
the Beach Boys history.

Brazilian Fingerstyle Guitar and 
Repertoire (level 3–5) The hypnotic 
melodies and rhythms of Brazilian music 
are at your fingertips! Learn the basics 
of playing samba, bossa nova, choro, 
baião, and more. We’ll break down the 
intricacies of the standard right-hand 
comping patterns used in this music, and 
learn beautiful chord progressions from 
the best of Brazilian repertoire.

DAVID MILES 
KEENAN
Bluegrass Banjo (all levels)  
I’ll be catering to beginners in this class—
rolls, chords, backup, and some basic 
songs—but if you’re an intermediate 
picker who wants to stretch yourself  
we can surely work that in too.

Bakersfield Twang (level 2–3)  
We’ll take some intros to Buck Owens 
songs and use those as seeds for 
solos over those same songs. I’ll have 
everything tabbed out and original 
recordings to reference. Expect lots of 
playing in this class. Let’s get twangy! 

MONICA PASQUAL
Writing Better Lyrics (all levels)  
Break through blocks and uncover the 
original, unique voice that each of us has 
within us. Through a series of in-class 
exercises we’ll dig through our own 
memories, experiences, and impressions 
to find those golden nuggets that can 
inspire the songs we write.

Songwriting Master Class (all levels) 
Bring in at least one song to work on 
(finished or in progress). Feedback will be 
gentle, constructive, and open-ended, to 
inspire one another to explore different 
possibilities.

JENNIFER SCOTT
The Singer’s Workshop (all levels) 
Learn about breath, ease of production, 
and quality of tone in this class, which 
will also include some movement and 
varied repertoire.

Jazz, Blues, Bossa! (level 3–4)  
Here’s an assortment of great tunes to 
learn that are essential for any singer 
interested in jazz. Repertoire, techniques, 
some improvisation, and jazz concepts 
are covered in this class.

LAURA SILVERSTEIN
Intro to Fingerpicking (level 2)  
“I know some chords …now what?” 
Learn some right-hand techniques such 
as strum-and-tap, bass-and-brush, and 
bass walks from chord to chord. We’ll 
learn some fingerstyle patterns including 
arpeggios, rolls, and more, to add 
interest to your guitar accompaniment.

Fingerstyle Arranging (level 4–5) 
Make your own arrangements! We’ll 
take a chordal approach to developing 
instrumental fingerstyle arrangements 
for guitar so that you can create your 
own version of tunes. We’ll cover 
strategies like picking a key, transposing, 
attending to the melody and bass line, 
using alternate chord voicings, and more.

JAMIE STILLWAY
The Joy of Fingerpicking (level 2–3) 
If you know the majority of your first-
position chords and often find yourself 
tiring of the same old fingerpicking 
patterns, this class is for you! Tab 
provided.

Raggin’ It Up the Neck (level 3–4)  
If you’ve got some basic fingerpicking 
patterns and can keep a steady rhythm, 
you’re prepared for this class. We’ll 
discuss the importance of thumb/finger 
independence and learn movable chords 
up the neck so you can understand the 
fretboard in ways you never imagined 
possible.

CHIC STREET MAN
The Freedom of Expression  
(all levels) Holding someone’s attention 
requires a willingness to connect. This 
class focuses on fun group exercises that 
explore “letting go and being yourself.” 
Scat, work with rhythms, explore mic 
technique and the importance of making 
eye contact. Participants are encouraged 
to be honest, relaxed, and enjoy risk-
taking and the creative process. You’ll 
leave with a new confidence in your 
ability to communicate. 

Country Blues Guitar (level 3)  
We’ll explore country blues fingerpicking, 
emphasizing double thumb patterns and 
syncopated rhythms and licks, with and 
without fingerpicks.

RENÉ WORST
Beginning Bass (level 1–2)  
We’ll learn a tune per day in friendly, 
easy keys, playing along with the original 
artists and then on our own. We’ll 
cover basic techniques: holding, tuning, 
fingerings, plucking. All basses welcome!

Bass Grooves (level 3–5)  
We’ll cover a variety of grooves, cool 
tricks, and improvisation. Soloing will 
also be explored in this class for the 
evolving bassist.

WEEK 2:  July 14–20, 2019

Find out more at  
musiccamp.org
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Here’s what California Coast Music Camp offers:

 A musical vacation in the Sierra Nevada Gold Country!

 Small-group classes at all levels in voice, harmony 
singing, guitar, mandolin, bass, ukulele, banjo, fiddle, 
percussion, songwriting, stagecraft, and more.

 Classes and workshops in folk, rock, blues, swing, jazz, 
country, bluegrass, old-time, Brazilian, Celtic, and other 
styles, taught by well-known teachers.

 Jamming, dances, concerts, hiking, and swimming. 

 A chance to meet folks who play your favorite musical 
style from all over the country—or try out some 
different styles!

 Price includes lodging, meals, and instruction.

CCMC has offered music camps and activities for acoustic musicians since 1992.
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Complete this form and mail it with your deposit  
(or full amount after June 1) to:  

CCMC, P.O. Box 523, Bellingham, WA 98227-0523

Name:

Address:

City/State/Zip:

Day Phone:

Evening Phone:

Mobile Phone:

Email:

This is a new   mailing or   email address   |   I am 18+

Please register me for:

 Week 1: July 7–13  
($200 deposit enclosed) 

 Week 2: July 14–20  
($200 deposit enclosed) 

 Both weeks  
($400 deposit enclosed) 

 I am applying for a scholarship  
(check this box and we will send you  
an application) 

Cabin space is limited. Indicate your 
preference by numbering 1–4:

___ Cabin with bathroom ($1,180)
___ Cabin without bathroom ($1,070)
___ I plan to bring an RV ($1,010)
___ I plan to sleep in a tent ($985)

If my preferred week is full:

 Add me to the waiting list for 
my preferred week

 Give me the first available spot 
in either week

 Cancel my registration and 
return my deposit

  A tax-deductible donation of 
$______ is enclosed

  I can’t go this year, but please 
add me to your mailing list

	You may take a $20 discount off 
your final payment if you make  
all payments by check.

How did you hear about CCMC? 
 Acoustic Guitar    CBA Breakdown    folknik    Mandolin Cafe   

 Craigslist    Friend    Music teacher    Web search    

 Other: ____________________

2019 REGISTRATION FORM


